192             NATHANIEL HAWTHOBNE
exhibited, not in their complete lives, but only in that single aspect of their experience which was absorbing to themselves and constituted the life they lived in the soul itself. There are three characters, Hester, the minister, and the physician ; and a fourth, the child, who fulfills the function of the chorus in the old drama, in part a living comment, in part a spectator and medium of sympathy with the main actors. In all four of these that trait of profound isolation in life, so often used before in the earlier tales, is strongly brought out; about each is struck a circle which separates not only one from another, but from all the world, and in the midst of it, as in a separate orb, each lives an unshared life. It is inherent, too, in such a situation that the mystery that had fascinated Hawthorne in so many forms, the secrecy of men's bosoms, should be a main theme in the treatment. He has also had recourse to that method of violent contrast which has been previously illustrated; on the one hand the publicity of detected wrongdoing, on the other the hidden and unsuspected fact; here the open shame and there the secret sin, whose sameness in a double life is expressed by the identity of the embroidered letter and the flesh-wrought stigma. But it is superfluous to illustrate further the genesis of this romance out of Hawthorne's art and matter in his earlier work, showing how naturally it rose by a concentration of his powers on a single theme that afforded them scope, intensity, and harmony at